brenda m. hosington 2 H.S. Bennett, English Books and Readers 1475 -1557 , English Books and Readers 1558 -1603 , English Books and Readers 1603 -1640 (Cambridge, 1951 , 1965 , 1969 . A recent book by Anne E.B. Coldiron discusses the rapport between translation and print in a refreshing and an original way but confi nes her sphere of investigation to poetic translations dealing with gender in the fi rst ninety years of printing. See: Anne E.B. Coldiron, English Printing, Verse Translation, and the Battle of the Sexes, 1476 -1557 (Aldershot, 2009 Scholars frequently write about how an increasingly literate public in early modern Britain avidly sought to buy books, both those written fi rst in English and those translated from a variety of languages both ancient and modern. Th ey also write about authors and literary movements and fashions. However, they rarely deal with the role of the whole translation movement in this eff ervescent and exciting period of British history, or about the manner in which translations were created and printed. While some translators have been studied and their works reassessed, we know little about so many of them. While some kinds of translation have been given much attention-English renderings of the Classics, for example, or of the Bible-others have been largely ignored. It is also true that translations into English have monopolised the fi eld of research, whereas those into other languages, although printed in Britain, have inspired little scholarship.
Moreover, despite great strides in our knowledge of early printing, relatively little attention has been paid to the role of translation in the history of the book since the days of H.S. Bennett, who in each of his three volumes of English Books and Readers devoted one chapter to "Translation and translators". 2 We are still left asking many questions: How did translators and printers choose texts to translate? Which was more important in a printer's decision making, a ready supply of texts, so that printers had to translate what they had at hand, or readers' demands for specifi c works, which the printer procured and then had translated? What was the relationship between printer and translator? Can we see emerging in this period the profi le of anything resembling a professional translator? Finally, what role does patronage play in translation? Th ese questions need to be answered if we are to understand and appreciate how England's cultural and intellectual development, as well as its material progress, was bound up indissolubly with translation.
One reason why so much about English Renaissance translation remains in the dark is that we have lacked the tool with which to investigate the subject thoroughly, namely a complete and reliable catalogue.
